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The Artist Exchange Program 2011 Between Taipei and Yokohama

BREETNTVET,

Biography
Born in Taipei in 1983

Education
M.F.A, the Graduate School of Plastic Arts, National Taiwan
University of Arts, Taiwan

Solo Exhibition
2011 “Annual - Shifting, rapidly or very slowly” at Open
contemporary art center, Taipei/Taiwan.
2010 “Out of place”, at Treaturehill art village, Taipei/Taiwan.
2010 “minimal imagination with materials”,
at Open contemporary art center, Taipei/Taiwan.

Group Exhibition

2011 “Rencontres Internationales Paris/Berlin/Madrid”, at Centre
Georges Pompidou, Paris/France.

2011 “Une terrible poetique”, at Une terrible poétique,
Leon/France.

2010 “Pirates and ghosts”, at Treaturehill art village, Taipei/Taiwan.

2010 “Treaturehill soup”, at Treaturehill art village, Taipei/Taiwan.
2010 “Reading - Reflects on our contemporary art”,

at NewDay St. studio - super Friday #5 , Taipei/Taiwan.
2010 “Minimal imagination with materials”,

at Open-Contemporary Art Center, Taipei/Taiwan.
2009 “Reading - Reflects on Military Service”,

at NewDay St. studio - super Friday #3 , Taipei/Taiwan.

Art project
2010 “Binnial scope”, 2010 Taipei Binnial — art space project,
at Taipei fine arts museum, Taipei/Taiwan.
2010 “Insects Awaken"Vedio interview project,
at Open-Contemporary Art Center, Taipei/Taiwan.
2010 “One Night More”, One Night Only + Beat Party,
at Taipei Contemporary Art Center, Taipei/Taiwan.

Curating

2006 “Warped Message”, at Nanhai gallery.

2006 “Post Document”, at HuaShan Culture Park.
2005 “Body of the World”, at Guandu Art Institute.
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2010 lAnnual - Shifting, Rapidly or Very Slowly] Open
Contemporary Art Center (&3kt)

2010 lOut of Place] REMER=MA (A1t)

2010 Minimal Imagination With Materials] Open Contemporary Art
Center (&1k)
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2011 lRencontres Internationales Paris/Berlin/Madrid (EFE3S7H
N NIV REUYR) RYER—E>42— (/1))

2011 lUne terrible poetique (BB N\EEF))
Une Terrible Poetique (J3>)

2010 lPirates and Ghosts) E@EEg=fiFf (BIt)

2010 Treasure Hill Soup) R =M (&4k)

2010 Reading - Reflects on Our Contemporary Art
(BAF MADRREMADER))
Za—TARN) = REIF - Z—IN=TSA4T—#5 (i)

2010 Minimal Imagination With Materials] Open Contemporary
Art Center (&1t)

2009 Reading - Reflects on Military Service (BA5t HUEHINDEER)]
Za—TARN)—PREIF - Z—I\=TSA4T7—#3 (&)

7—h7OYzsbk

2010 Binnial ScopeJ 2010&3tBinnial - art space project
AdLmIrEMEE (54b)

2010 lnsects Awaken (BE®HZER))
ETFFAva8a—7Ovzoh (Bik)

2010 lOne Night More - One Night Only +Beat Party|
Open Contemporary Art Center (£3t)
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2006 'Warped Message (WH\®SNTeXyE—)) FEEEE (8ik)
2006 Post Document] FELSZ{LE (&)

2005 Body of the WorldBiE=iFkz (&1t)
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NZH—MBIEL EBART CICHEILE S CERVETEATR P B MZfET 5L
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RADTERLG DD, [TBUEHE © (LT IND) L WS HERN GIRFE IS FMc B DETEIC
FIIF 8BRS BDHR TN R - FR—T B2 fc WG DTZ? EThauNC Az L&D
ECTWBDEASH?

Cervantes:Don Quixote de la.Mancha remains one.of the most universally
well-known literary works: imbued with a critical'spirit, it is still regarded
as the first contemporary satirical novel. As Don Quixote pursues his
quest, he becomes increasingly more daring, and embraces his lofty
ideals to challenge/the status quo. Thelauthor narrates theladventures of
this man of conviction in the form of an-allegory. Both on atindividual and
societal level, I myself as a creative person, am constantly thinking of
what of kind.of Don Quixote-like.beliefs I could instigate, or even as to
what kinds¢f.tale and quest L.could relate from mysexperience of
modern-day life.

On.my arrival at the-BankART residence,-my immediate concern naturally
was to get some groceries and daily necessities. For that purpose the
nearby discount store.'Don Quixote' wasia.good option, giveniits wide
selection of goods, economically priced. I'm pretty sure that my Japanese
neighboursfind it equally as convenient as I do. However, viewed from
another perspective, my curiosity: was kindled by the'shop's somewhat
exaggerated‘name, while its crude layout and silly‘appearance fascinated
me deeply. Ultimately, it comes down to just to laughing the whole
matter off, or to view,itsas a modern-day fable. Do promotignalslogans
such as 'unresistableioffer’ or 'unbeatable’prices' for items at'discount
prices inspire us with fresh ideals in ourlives? Who, in effect, is this 'Don
Quixote'? Where is he and what does he hope to achieve?



