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Art and City in Yokohama and Taipei Exhibition

Whether in urban development, environmental matters, culture or edu-
cation links between Japan and Taiwan are deeply entrenched. While no
formal diplomatic relations between both nations are in place, their long-
abiding relationship nonetheless thrives on an inter-city and private lev-
el. Given this high level of co-operation, Yokohama and Taipei initiated a
series of exchanges projects in 2005. Amongst these was the artist ex-
change programme between BankART and the Taipei Artist Village, in
which the host city or institution offers a residency to a visiting artist for
three months during which period they create a work in-situ under the
auspices of the Artist in Residence (AIR) programme. This programme
now celebrates its tenth year in operation.

Over time the AIR programme has bolstered the relationship between
the citizens and the institutions in both cities. However, given that to
date it hasn’t put too much emphasis on concrete results, the programme
remains a little incomprehensible to those from outside. To overcome
this, we decided to try and organise the 10th anniversary of this pro-
gramme with a large-scale exhibition featuring twenty-one Japanese
and Taiwanese artists. As the participating artists confront life in a resi-
dency abroad, they deal with a myriad of issues on a daily basis; their
changing thoughts, their sense of direction in a foreign city, the transfor-
mations they undergo or how they chemically respond to new surround-
ings. This exhibition will take a dual pronged approach, allowing the
visitor to at once glimpse how the artists live and express themselves.
In parallel to the artist’s exhibition, we will hold an exhibition and sym-
posium on urban renewal program in both cities. In what promises to be
a lively debate on the current standing of urban regeneration, architects,
researchers and politicians familiar with Yokohama’s Creative City Pro-
ject and Taipei’s Urban Regeneration Station (URS) have been invited to
attend. It will also provide an occasion to showcase recent develop-
ments in the contemporary architecture in Taiwan and Japan. We hope
this exhibition concentrating on urban culture and art will form the basis
for new avenues of co-operation between Japan and Taiwan.
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The City of Yokohama started the BankART1929 as one of the projects of regenerating the
energy of the metropolitan area by reusing the historical buildings for the cultural and artis-
tic purposes. It began in March of 2004 for a two years experimental project in the former
bank buildings. The BankART1929 remains active in organizing and supporting many dif-
ferent projects yearly, crossing genres of the arts, architecture, performance, music etc., as
well as running the artist residency, school, café-pub and bookshop, and the contents
production. In 2006, the project was decided to be continued as one of the major cultural
projects and encouraged to achieve the financial independence, to build the network
among the cities and the nations and to play the leading role in the creative neighborhood.
The current project includes the BankART Studio NYK using Nippon Yusen Warehouse, the
BankART Tsumari and additional 3 satellite sites. The recent entrepreneurial activities are :
the Earthquake EXPO and other exhibitions fusing the different genres, the Kitanaka B&W
and Honcho Shigokai utilizing the empty buildings for creators ateliers, as well as the Land-
mark Project, Food and Contemporary Arts and Kazuo Ohno Festival that mainly happen in
the streets and outdoor spaces, thus contribute to promoting the creative neighborhood.
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Situated in the city center with convenient transportation and a comprehensive network of
urban facilities, Taipei Artist Village is the consummate base for artists to expand the hinter-
land of their creativity toward the wider world. Its imminent accessibility enables the partici-
pation and vitality of the local community, forming a bridge of creative exchange between
Taipei City and the globe. The Taipei City Department of Cultural Affairs founded Taipei Artist
Village in 2001 and Treasure Hill Artist Village in 2010 with the intent of fulfilling the responsi-
bilities that the arts have to society, by enacting an artist-in-residence program and revitalizing
a derelict space. As international artists took up residence, engaging in exchanges with local
arts groups and the community, TAV became not only a place where they could live and make
art, but also a bridge of cultural diversity, undertaking the mission of cultural development and
innovation.The mission of Taipei Artist Village is to host the Arts-in-Residence Taipei (AIR Tai-
pei) program, and to present art exhibitions and performances. As of the end of 2014, a total
of 391 artists from 58 countries have lived and worked at Taipei Artist Village and Treasure Hill
Artist Village, and 145 Taiwanese artists have participated in sister programs all over the world
as part of AIR Taipei.
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TAIPElI and YOKOHAMA
Artist Exchange Programme

A key objective of the Yokohama Creative City project has been to
consolidate efforts from all sectors of the community to create an
urban environment imbued with both charm and merit for resident and
visitor alike. Combincultural legacy with its innate creativity, principally
in the harbour and coastal areas, ing the city’s artistic and the city
authorities have continually nurtured an environment in which artists
and the creative community can readily implement their projects, give
vent to their expressive talents and set up residence. Moreover, given
its geographical position and historical significance, Yokohama has
continually remained open to the world, committed to strengthening
existing ties and expanding networks with other Asian metropolis.
Taipei, as a partner city in this enterprise, has likewise been actively
engaged with Yokohama, and steadily encouraged various cultural
and artistic projects, including sports and contact between libraries.
In 2005, an artist’s exchange programme was initiated, which over
the years has ultimately led to more frequent and a deepening of
the relationship between the citizens and all sectors of the artistic
communities in both cities.

Yokohama Culture and Tourism Bureau

HFHLEbHtE BankART1929
TEL:045-663-2812 FAX:045-663-2813
info@bankart1929.com
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Information:

BankART1929 Office (BankART Studio NYK)

3-9 Kaigan-dori, Naka-ku, Yokohama 231-0002
Tel 045-663-2812 Email info@bankart1929.com

Access:
5 minutes walk from Bashamichi Station exit #6
(for Akarengasoko) of Minatomirai Line
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| Dates : 24 July 2015 -13 September 2015

{ Exceptionally closed between 13 August thru August 18.
Time : 11:00 to 19:00 (Final day closes at 17:00)
Venue : BankART Studio NYK
Admission: ¥1,000 with catalogue
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Yokohama — Taipei
Taipei Artist Village (TAV)
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Taipei — Yokohama
BankART Studio NYK
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Comprising the video artist Keisuke Takahashi
and the choreographer Mikuni Yanaihara, Off-
Nibroll is active in theatre as well as in muse-
ums and public spaces. Incorporating video-
installation and dance, their work continually
strives to explore the links the relationship
between the body and image. Based in Yoko-
hama, they have performed both locally and
overseas: BankART1929, Sendai Mediateque,
lerimonti Gallery in ltaly, Galleria Fumagalli,
and Shanghai Biennale

BR #H{R Chen Yen-Yi

& o

B BmEMAZSAEMAZRELFRERE
%. 20004, F27EEIEMRAILMEIC /
Ix—h&Eh3, BankART1929 (2005). S-AIR
(2007). Anderson Ranch Art Center ( K&
2009). Whitireia (=2 ——35> K/2014) T
TERIE % 17 o 7=, IEEE O {ER IZ [Country of
Origin] (Whitireia/2014). [In Transit] ( &1t
/2015)%%,

Graduated from the Tainan National University
of the Arts Applied Arts graduate master's
program. In 2000, she was nominated for the
27th Taipei Art Exhibition Taipei Arts Award.
She has partaken in residency programmes at
BankART1929 (2005), S-AIR (2007), Anderson
Ranch Art Center (USA, 2009), Whitireia (New
Zealand, 2014). Her most recent solo exhibi-
tions include Country of Origin (Whitireia /
2014) and In Transit (Taipei / 2015).
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Born in Shiga prefecture in 1976, Higashino
graduated in scenic design from the faculty of
Art and Design at the Musashino Art Univer-
sity. He uses his responses to trivial incidents
as a starting point to expand the horizons of
his multi-media works, embracing installation,
video, web and performance.
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Born in Taipei in 1976, Lai Pei-Yu graduated
from the Tainan National University of the Arts
Graduate Institute of plastic arts and is cur-
rently enrolled in the doctoral program. In her
“City Series’, she uses dots to underpin the
similarities of urban landscape in different lo-
cations, and hence highlights the current
trend of globalization. Among her recent solo
exhibitions are Path (Taipei / 2014) and Find
The Center (Tainan / 2012).
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Born in Gunma prefecture in 1979, Murata
graduated from the Sculpture Department at
the Tama Art University in 2005. His drawing
performances involving primitive gestures
have evolved into installation and audio-visual
pieces. His solo exhibitions include Nama
Punk at the Hashimoto Gallery in Tokyo (2015),
Necklive at Art Center Ongoing, Tokyo (2014).
He also participated in the group show Voca
Exhibition 2015 at Tokyo's Ueno Royal Muse-
um and The Flower with Colour of Wind at Arts
Maebashi (2013).
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Born in 1978 Chia-yi city, Ho Ming-Kuei gradu-
ated from Sheffield Hallam University and the
National Hualien Teacher’s College. Working on
the “re-creation of space”, she pursues the
theme with photos representing realistic mod-
els, props and imaginary space taken from a
special angle. Among her more recent exhibi-
tions are: As Dream, As lllusion (Kuandu Muse-
um/ 2014), Himono-onna’s Final Call (BankART
Studio NYK / 2008). Group exhibitions include
Beyond August 1-Memorial Day (Kaohsiung
Museum of Fine Arts / 2015).
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Born in Kyoto in 1970, Kawase made his artis-
tic debut in 2002 with Long Autumn Sweet
Thing. In 2010, he exhibited Bearings Glocken
Il at the 13th Arts Council of Japan Media
Arts Festival. In 2013-14, in collaboration with
Kaiji Moriyama and Kozue Hibino he toured
and performed Live Bone both at home and
abroad. In 2015, he was the musical director
for Kaiji Moriyama'’s Circus at the New Na-
tional Theatre, and released A Small Hope,
the soundtrack for this piece.
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Born in Tainan in 1980, Chen Wan-Ling is cur-
rently enrolled at the Tainan National Univer-
sity of the Arts doctoral programme. She par-
ticipated in residencies at BankART1929 in
Yokohama and the Cité des Arts in Paris. She
has exhibited in Taiwan, Hong Kong, China,
South Korea, Japan and in France. Her most
recent solo shows are Micro Nature (Tainan/
2014), and Chen Wan-Ling solo exhibition
(Paris / 2012).
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Born in 1981 in Yokosuka, Ide’s installations
deal with the individual, love and everyday ex-
istence. In recent years, he has explored the
all-too-human instable nature of our emo-
tions, producing a mixture which is partially
fiction together with visuals that reveal the
process. Among his works in 2013 Non-genre
(tentative) (Akibatamabi); Mono no yarikata (@
KCUA); Igawa and White Wall (Art Center On-
going) and about Miss’M (Kunci - Indonesia) in
2012.
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Born in Taipei in 1976, Chou Yu-Cheng gradu-
ated from I'Ecole Nationale Supérieure des
Beaux-Arts, Paris, in Paris in 2007, and was
chosen in 2008 for the La Seine programme.
Recent exhibitions include, Yu-Cheng CHOU
(Denver Museum of Contemporary Art / 2008),
Molyneux (Taipei Fine Arts Museum/2014). His
group exhibitions include: Taipei Biennale (Tai-
pei Fine Arts Museum/2012), The Great Ephem-
eral (New Museum / 2015). He received the
Grand Prix at the 2012 Taipei Art awards.
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Born in 1985 in Gifu Prefecture, Isaji graduat-
ed from the Tama Art University. Using a vari-
ety of techniques his artworks incorporate
materials such as a ballpoint pens and sta-
plers. He avails of his wide experience of cul-
tural exchanges in Taiwan and Yokohama to
expand upon his range of activities.
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Born in Tokyo in 1983, Koda graduated from
the Tama Art University in 2007. Living in vari-
ous locations, she has to date focused on cre-
ating works in-situ. In addition to un-finished
paintings, she has deliberately explored paint-
ing with the public present. She addresses the
process both in terms of painting and showing
the artwork. Among the works currently on
exhibit is The Adventures of a Walking Picture,
with which she is seeking to find alternative
exhibition spaces to the indoor art gallery.
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Composer and pianist, Chen Yi-Huei received
her Master's Degree in Composition from the
Middlesex University London. She is well-
known for creating works that combine piano
performance with various performing arts.
Chen has crashed through the pre-existing
conventionalized concept in search of the po-
tential musical elements in the fields of tradi-
tional music, sound art and modern music.
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After graduating from the Tainan National Uni-
versity of the Arts Plastic Arts Institute Lo Shih-
Tung became active as a curator and artist.
Focusing on Asian memory and the sense of
community, he is striving to recover the conti-
nent’s forgotten history. In 2011, he exhibited at
the “Rencontres Internationales Paris / Berlin /
Madrid” at the Pompidou Center. He was ap-
pointed director of Open-Contemporary Art
Center, a Taiwanese contemporary art space
run by an artists’ collective.
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Born in 1983, Matsuda graduated from the To-
kyo University of the Arts postgraduate course
in 2009. Rice, hair, dust, fingerprints, blood,
natto are but some of the materials he uses.
With Apron he was awarded the 7th SICF
Grand Prix. He has participated in the BankART
Bank under 35 at the BankART Mini Gallery
and exhibited at the 10-days selection - a sign
in the form of 10 - at the INAX Gallery 2.
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Born in Taipei in 1985, Lo Yi-Chun received her
MFA in Sculpture in 2007 from the National Tai-
wan University of the Arts. In recent years she
has exhibited in Japan, India and the Nether-
lands and participated in a residency pro-
gramme in the United States, where she creat-
ed asite-specific works. She has expanded her
artistic practice to community and environmen-
tal art projects. She was chosen for the 2015
Kaohsiung Award.
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Born in1968 in Mito, Isozaki completed his
studies at the Tama Arts University postgrad-
uate course in 1996. He participated in the
2001 PS1 / MoMA International studio pro-
gram. Parachute and Makio (2002) aimed at
an exchange of letters among people who are
not acquainted with each other. The Zokinzou
Project (2004) involved him creating life-sized
animals from floor mops. Other prominent
projects were Dome Project (2005) and
Laughing Desk (2012).
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Born in Tainan in 1985, Yang Tzu-Hang earned
his Masters Degree from National Chiao Tung
University of Applied Arts. His work principally
revolves around sculpture, installation and con-
ceptual art, dealing with that which we overlook
in our everyday lives but that hinders our per-
ception. Since his residency in 2014 at
BankART, he has begun creating works that
touch upon Taiwan’s political reality.
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Formed in 2010, Sundrum participated in the
2011 in the BankART Life 3 - Shin Minatomura.
In 2012, they performed at the closing cere-
mony at the Echigo-Tsumari Art Triennale. In
2014, they played in the street parade during
BankART Life 4 - East Asian Dream. As part of
the BankART Yokohama Taipei exchange pro-
gramme they had a residency in Taipei. They
performed at the THAV Art Lantern Festival.
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Born in Chia-yi city in 1990, Hsu Chiao-Yen en-
rolled at the Tainan National University of the
Arts after graduating from the Chaoyang Uni-
versity of Technology Interior Design faculty.
His mixed-media installations examine the
transformations of memory and how it “traces
events”. Exploiting words with impact, he cre-
ates artworks to reconstruct our “prototype”
memories.
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Born in Yamanashi prefecture in
1986, she graduated from the Hunter
College New York. In 2004, she par-
ticipated in “Food and Contemporary
Art” at BankART Studio NYK. In
2005, she became a representative
of the office staff at “Kitanaka
OPENT!". In 2006, she participated at
the Echigo Tsumari Art Triennale. The
Ohki Memorial Charitable Trust Fund
awarded her a grant for artists in
2007. The following year (2008) she
presented Field of Ideas in Australia.
In 2014 she gave a solo exhibition
Hyohakukai at the Power Plant Mu-
seum of Nizayama.
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The symposium to be
attended by
researchers and
creators about Taipei’s
URS and Yokohama
Creative City Project is
scheduled for the
beginning of
September.
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